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Mauricio Lasansky and 
the First Generation

August 25–September 11, 2014

This exhibition honors Professor Mauricio Lasansky and five of his students from 
the early years of printmaking at the University of Iowa. Lasansky exemplified 
the new pedagogy of the professional artist as university professor, initiated by 
Lester Longman, then director of the art department. Through Lasansky’s bold 
embrace of Modernism, his instruction in innovative techniques and practices 
such as automatism, and his visionary knowledge of the humanities and world 
events, his students learned new approaches to creative expression. His influence 
changed the course of American printmaking. 

Prints created by Professor Lasansky during the seminal period of the mid-
1940s to the early 1950s, on loan from the University of Iowa Museum of 
Art, are presented here in dialogue with works by first-generation students in 
printmaking: Lee Chesney, Barbara Fumagalli, Arthur Levine, Janet K. Ruttenberg, 
and Donn Steward. Prints by these artists were selected from the School of Art 
and Art History’s Iowa Print Group Archive and Thesis Collection. More recent 
works, on loan from the artists and produced during their subsequent careers, 
illustrate the trajectories of their creative efforts following the formative contact 
with Lasansky.
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Mauricio Lasansky and 
the First Generation

By Mollie Goldstrom

This exhibition reunites Mauricio Lasansky and five of his earliest students 
through a selection of their work from the late 1940s to the present. The careers 
and artistic practices of these artists have led them along diverse paths, but all 
share the distinction of having formed the core of the Iowa Print Group, from 
its nascent years to its flowering as a major force in American printmaking in 
the mid-twentieth century. Each artist projects an approach to creating art that 
can be traced to a shared pedagogy. Several of the mid-century prints included 
here are thesis work, and they reveal each individual’s coming into her or his 
own as artist and scholar.

The diversity of vision is notable, as are the common threads and themes that 
speak to the influence of the Iowa printmaking program on each student. Barbara 
Fumagalli’s sensitive eye for observation and her articulate use of line carry over 
from her early studies of natural history specimens, which Lasansky required of 
his students as a means of achieving greater fluency with the intaglio medium. 
Janet Ruttenberg’s control of composition and impressive tonal range, apparent 
in early works such as Meat and Potatoes (1950) and Dandelion (1951), are 
exquisitely developed in her series of color etchings of the New York skyline, 
Leonardo (1991). Her more recent complex figural explorations of Central Park 
substitute the medium of grand-scale painting for that of print.

Arthur Levine left the print medium early on for the pursuit of painting, but in 
his work one can see elements that were developed first in print, as is evident 
in comparing his etching Cityscape (1950) to the recent painting Avila (2014) 
or to the geometric abstraction of Niña, Pinta, Santa María (2014). Lee Chesney 
retains a playful and sophisticated vocabulary for abstraction, which becomes 
pared down and more elemental in recent prints such as Diary of a Pleasure 
Seeker (2009), as opposed to the more heavily worked surface of Pickled Wisdom 
(1954). Donn Steward’s work from his student years provides an illuminating 
perspective, as he later used his considerable skills collaboratively as a master 
printer, to produce works for other artists.
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Mauricio Lasansky placed intaglio within the dialogue of contemporary art, 
divorcing it from its status as a peripheral and minor craft. The success of this 
artistic venture is evident in the endurance and influence of his contribution to 
the graphic arts. Over half a century has elapsed since Lasansky first arrived 
at the University of Iowa in 1945 as a visiting lecturer. Within the first two 
years of his appointment as professor, he and a cohort of printmaking students 
established the Iowa Print Group, which quickly achieved international recognition 
through the exhibition of their work in juried and organized shows that traveled 
to universities and libraries across the United States and abroad. The Iowa Print 
Group not only took root in Iowa but spread throughout the country; many of 
its members went on to become printmaking instructors at major universities, 
establishing print programs where previously there had been none.

In a 1952 article tracing the accomplishments of Lasansky and the burgeoning 
Iowa Print Group, which appeared in Print: The Magazine of the Graphic Arts, 
the group’s artistic output is described as exhibiting “an approach, not a style.” 
What defined that approach? The pedagogical underpinning of Lasansky’s 
groundbreaking program found its inspiration in models both contemporary and 
centuries old. With his arrival in Iowa, Lasansky brought innovations in the field 
of intaglio pioneered by Stanley William Hayter at Atelier 17, which was based 
in New York City from the outbreak of WWII until 1950. Lasansky worked there 
with Hayter prior to his appointment at Iowa; the origin of the Iowa program 
can be traced to the intersection of experimentation—with novel materials and 
techniques—and the intellectual-artistic development that Hayter promoted in 
his approach to intaglio.

One such new technique was viscosity printing, a method by which multiple 
colors can be applied selectively to an intaglio plate and printed in a single 
run. At its inception, viscosity printing was relatively new territory, with color 
printing restricted more commonly to lithographic and silkscreen processes. 
Lasansky’s students received instruction in these and other color methods, and 
made use of them to great effect. His program also continued the tradition 
of the Renaissance workshop, where apprentices and artist-teachers worked 
side-by-side. Early masters such as Mantegna and Schongauer were thus as 
inspirational as Picasso and Hayter. This studio structure nurtured a pervasive 
sense of being part of a long tradition, showing deference to the past, engaging 
with the present, and looking to the future.
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The students who comprised the Iowa Print Group functioned as innovators 
and historians as well as artists. Lasansky encouraged them to investigate the 
properties of intaglio, pushing the medium to its limits in their own practice, and 
documenting their discoveries extensively through written work. Technical research 
and exploration were recorded in detail: topics ranged from investigations of print 
processes, pictorial compositions, and subject matter employed by old masters, 
to examinations of issues engaged by contemporary professional printmakers. 
A student might choose to make a study of the intaglio techniques of Rembrandt, 
Goya, or Cassatt to inform his or her own work; historical methods were often 
used in concert with newer ones on a single copper plate. 

Portraiture was almost always evident in Lasansky’s own visual language. In 
the exhibition catalogue Intaglios: The Work of Mauricio Lasansky and Other 
Printmakers Who Studied with Him at the State University of Iowa (1959), 
Lasansky states, “The portrait holds for me as significant a place in the scheme 
of things as do my major social themes. . . . They are images which reflect my 
thoughts about life in a larger scope.” Because of this principle, students were 
almost always required to complete either a self-portrait or a portrait of a close 
friend during their time studying with him.

The 1949 catalogue that accompanied the seminal exhibition A New Direction 
in Intaglio: The Work of Mauricio Lasansky and His Students, first mounted at 
the Walker Art Center in Minneapolis, included Lasansky’s own words regarding 
printmaking pedagogy. He describes the methodology of working into the copper 
plate that his students put into practice:

The copper plate is not a passive medium for reproduction purposes, 
but rather is an active participant in determining the ultimate form of 
the work of art. Drawing in our studio may serve as the first inspiration 
for a print, but once it is transcribed to the plate, it is forgotten and 
the plate begins to dictate the ultimate result. The sensuous sculptural 
qualities of the plate must excite the touch as well as the eye. But mere 
excitement is not enough; complete union must take place between the 
artist and the plate. One must learn when to stop—just at the point of 
possession.

Such extensive exploration resulted in prints of great depth, scale, and complexity, 
thus elevating the print in the eyes of art critics. To stress the dimensional 
and sculptural qualities of intaglio, the print matrix was displayed beside its 
consequent print in the Walker exhibition.
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What does it mean to examine the legacy of the Iowa Print Group nearly seventy 
years after its inception, and as a twenty-first-century viewer? There is much 
to gain by revisiting these works. In a world saturated with an endless flow of 
images reached by the touch of a screen, there is something deeply affecting 
about seeing artworks that have such physical presence and tangibility, created 
by the bite of ferric chloride, a burin on copper, the exertion of metric tons of 
pressure on matrix, ink, and paper.

Lasansky referred to “the sense of responsibility one must have as an artist.” 
What of the responsibility to preserve the products of the artist’s labor? The 
Iowa Print Group Archive began in 1945 as a teaching collection. Students 
were required to donate four impressions of each print they created, for the 
instruction and edification of their peers as well as future printmakers. Today 
the collection numbers over eight thousand prints, representing more than 
seventy years of student work, the earliest examples dating from the 1930s. 
The organization and preservation of the Iowa Print Group Archive is ongoing, 
still a work in progress. Following the flood of 2008, which damaged the original 
printmaking facilities at the University of Iowa, the collection has been relocated 
to the Oakdale campus, just north of Iowa City, where, print by print, it is being 
accessioned and digitized, taking on a new shape and order so it may once again 
serve its intended purpose as a tool for teaching and research. The printmaking 
studio, to open in a new visual arts building in 2016, will include a space for 
this teaching archive so that, in accord with Lasansky’s vision, it will once again 
form an integral part of Iowa’s printmaking program.



8    MAURICIO LASANSKY

Mauricio Lasansky’s lifelong exploration and mastery of the expressive spectrum 
of intaglio has garnered him recognition as one of the fathers of twentieth-
century American printmaking, among other abundant honors. As a student at 
the Superior School of Fine Arts in Buenos Aires in the early 1930s, Lasansky 
delved into diverse media. He soon gravitated toward intaglio, which he had 
first learned from his father, an engraver of banknotes. Awarded a Guggenheim 
Fellowship (the first of five) in 1943, and by then Director of the Free Fine Arts 
School in Villa María, Argentina, Lasansky traveled to New York City. There he 
studied the print collection of the Metropolitan Museum of Art and worked with 
Stanley William Hayter at the innovative workshop Atelier 17.

Upon an invitation to join the faculty of the University of Iowa in 1945, Lasansky 
proceeded to revolutionize the printmaking program; with his students he formed 
the Iowa Print Group in the following years. His passionate, complex, intricately 
modulated working of surface, line, texture, and composition appears in such 
early works as Dachau and El Pajaro, as does, in his own words, “a deep love 
for the metal plate.” 

Lasansky’s work, profoundly humanistic in subject and ambitious in scale and 
execution, has been exhibited worldwide and in numerous retrospective exhibitions, 
and is held in the collections of most major museums in the United States.

MAURICIO 
LASANSKY 
(1914–2012)



  MAURICIO LASANSKY AND THE FIRST GENERATION    9

Sol y Luna (Sun and Moon), 1945
Engraving, gouged-out white areas, etching, aquatint, 
soft ground, scraping, and burnishing
15 7/8 x 20 1/2 in. (40.32 x 52.07 cm)
University of Iowa Museum of Art
Gift of Alexander C. and Jean B. Kern, 1995.70
© The Lasansky Corporation



Auto Retrato (Self Portrait), 1945 
Engraving, scraping, and burnishing 
12 x 10 in. (30.5 x 25.4 cm) 
University of Iowa Museum of Art
Gift of Dr. Clarence Van Epps, 1947.27
© The Lasansky Corporation
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Dachau, 1946 
Engraving, etching, aquatint, soft ground, open bite, 
gouged-out white areas, scraping, and burnishing 
15 5/8 x 23 3/4 in. (39.7 x 60.3 cm)  
University of Iowa Museum of Art
Gift of Webster and Gloria Gelman, 1972.371 
© The Lasansky Corporation
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Bodas de Sangre (Blood Wedding), 1951 
Engraving, etching, aquatint, soft ground, lift ground, 
resists, grease ground, electric stippler, gouged-out 
white areas, scraping, and burnishing 
20 3/8 x 28 3/4 in. (51.8 x 78 cm) 
University of Iowa Museum of Art
Gift of Webster and Gloria Gelman, 1972.379
© The Lasansky Corporation

Left:
El Pajaro (The Bird), 1948
Engraving, etching, aquatint, open bite, varnish resist, 
gouged-out white areas, drypoint, scraping, and burnishing 
28 5/8 x 22 1/4 in. (72.71  x 56.52 cm)
University of Iowa Museum of Art
University acquisition, 1946.3
© The Lasansky Corporation



14    LEE CHESNEY

Lee Chesney’s academic pursuit of printmaking led him from the University of 
Colorado to the University of Iowa, where he worked with Mauricio Lasansky 
and earned his MFA in 1948. In addition to an art research Fulbright 
fellowship to Japan in 1956, he received further training under Alfredo Zalce 
at Universidad Michoacana de San Nicolás de Hidalgo, in Mexico, and Stanley 
William Hayter at Atelier 17 in Paris. His masterly grasp of intaglio and the 
many processes it encompasses are already evident in such early works as 
Night Walk and Return of the Warrior. 

From the role of student, Chesney later took on that of educator in institutions 
including the Otis Art Institute and the universities of Iowa, Southern 
California, Illinois, and Hawaii, where he retired as professor emeritus. His 
work can be found in the collections of the Museum of Modern Art, Tokyo; 
National Gallery of Art, Stockholm; Victoria and Albert Museum and Tate 
Gallery, London; Bibliothèque Nationale, Paris; National Gallery of Art and 
Library of Congress, Washington, DC; Museum of Modern Art, New York; 
Brooklyn Museum; Philadelphia Museum of Art; Honolulu Academy of Arts; 
Seattle Museum of Art; Portland Art Museum; and Art Institute of Chicago.

LEE 
CHESNEY 
(b. 1920)
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Night Walk, 1948
Engraving, etching and open bite inked à la poupée on paper
13 7/8 x 17 in. (35.24 x 43.18 cm)
Iowa Print Group Archive, School of Art & Art History
University of Iowa, PA-000365
Reproduced with permission of the artist



16    LEE CHESNEY

Return of the Warrior, 1950
Engraving, etching, aquatint, soft ground, drypoint, 
burnishing, and scraping on paper
20 3/4 x 28 3/4 in. (52.71 x 73.03 cm)
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-000846
Reproduced with permission of the artist
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Self-Portrait, 1951
Intaglio
17 x 13 7/8 in. (43.18 x 35.24 cm)
Reproduced with permission of the artist



18    LEE CHESNEY

Right:
Requiem Series: Waiting, 2011
Burin engraving
8 x 5 3/4 in. (20.32 x 14.61 cm)
Reproduced with permission of the artist

Pickled Wisdom, 1954
Engraving, etching, and aquatint on paper
17 7/8 x 23 13/16 in. (45.4 x 60.48 cm)
University of Iowa Museum of Art 
Adler Acquisition Fund, 2012.64
Reproduced with permission of the artist
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20    LEE CHESNEY

Alchemist’s Garret, 2011
Burin engraving
7 7/8 x 10 in. (20.0 x 25.4 cm)
Reproduced with permission of the artist

Right:
Diary of a Pleasure Seeker, 2011
Burin engraving
13 3/4 x 8 3/4 in. (34.93 x 22.23 cm)
Reproduced with permission of the artist
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22    BARBARA FUMAGALLI

The 1949 catalogue that accompanied the exhibition “A New Direction in 
Intaglio: The Work of Mauricio Lasansky and His Students,” at the Walker 
Art Center, featured Barbara Fumagalli’s delicate print study of cicadas as its 
frontispiece, thereby demonstrating her teacher’s endorsement of her work as 
exemplative of the Iowa Print Group enterprise. Fumagalli, who completed her 
MFA at the University of Iowa in 1950, is represented in this current exhibition 
by finely detailed engravings that capture her interests in botany, insect life, 
and human subjects. These works, ranging from early studies of beetles and 
spiders to more complex images employing multiple colors, possess a thematic 
thread centered on her strong but nuanced use of line. First introduced to 
engraving as an undergraduate at Iowa, Fumagalli was welcomed by Lasansky 
directly into advanced classes because of her artistic upbringing. He required 
his printmaking students to complete studies of specimens at the university’s 
natural history museum as a means of achieving greater fluency with the intaglio 
medium; it is fascinating to trace the evolution of Fumagalli’s practice through 
such explorations. 

Her work has been widely exhibited nationally in both group and solo exhibitions 
at, among others, the Museum of Modern Art, New York, the Walker Art Center, 
Minneapolis, the Seattle Art Museum, and the Library of Congress, and in a 
traveling exhibition presented by the Smithsonian Institution.

BARBARA 
FUMAGALLI
(b. 1926)
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Egyptian Cucaracha, c. 1946–48
Burin engraving
5 5/8 x 6 1/2 in. (14.29 x 16.51 cm)
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-001000
Reproduced with permission of the artist



24    BARBARA FUMAGALLI
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Self-portrait, 1950
Engraving and drypoint
14 x 9 1/2 in. (35.56 x 24.13 cm)
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-001004
Reproduced with permission of the artist

Left:
Study of Insects, 1946
Burin engraving
9 1/4 x 6 5/8 in. (23.5 x 16.83 cm)
Iowa Print Group Archive, School of Art & Art History
University of Iowa, PA-001001
Reproduced with permission of the artist



26    BARBARA FUMAGALLI

Gretchen, 1966
Engraving
36 x 9 in. (91.44 x 22.86 cm)
Reproduced with permission of the artist
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Sunflower, 1974
Engraving
24 x 23 in. (60.96 x 58.42 cm)
Reproduced with permission of the artist



28    BARBARA FUMAGALLI

Thoughts, 1980
Silkscreen
6 3/4 x 11 in. (17.1 x 27.9 cm) 
University of Iowa Museum of Art
Gift of Ruth and Samuel Becker, 1997.137
Reproduced with permission of the artist
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Corsage, 1981
Color lithograph
6 x 9 in. (15.24 x 22.86 cm)
Reproduced with permission of the artist



30    BARBARA FUMAGALLI

Evening Visitor, 1986
Engraving and screen print
6 x 5 in. (15.24 x 12.7 cm)
Reproduced with permission of the artist
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Iris, 1993
Engraving and screen print
24 x 24 in. (60.96 x 60.96 cm)
Reproduced with permission of the artist



32    BARBARA FUMAGALLI

Heaven and Earth, 2006
Engraving and screen print
12 x 18 in. (30.48 x 45.72 cm)
Reproduced with permission of the artist



  ARTHUR LEVINE    33

As a Fulbright recipient in 1950, Arthur Levine traveled to France. After seeing 
the rooftops of Paris, he thought it was no wonder that Picasso created Cubism. 
He had earned an MFA in printmaking under Lasansky that same year, then 
turned his full attention to painting, studying for two years at the Ecole des 
Beaux-Arts. Favoring acrylic as his primary medium, and ships, castles, planes, 
and seascapes as the subjects of his artistic investigation, Levine translated 
his draftsmanship easily among print, pencil, and paint. The influence of his 
printmaking education is strongly evident in such recent works as Toledo, a 
sensitive study in pencil. Levine’s early Self-Portrait and his Elopement (1948) 
are notable for their inclusion of the human figure, which is absent from his 
later work.

Levine was awarded teaching fellowships at both the University of California and 
the University of Illinois. He founded the art program at the College of Staten 
Island in 1968, and continued to teach there until his retirement in 1992. 
The recipient of the 1993 NEA fellowship in painting, he is represented in the 
collections of the Museum of Modern Art, the Walker Art Center, and the Art 
Institute of Chicago, among others. He has exhibited in both solo and group 
shows around the United States, most recently at the Prince Street Gallery in 
New York.

ARTHUR 
LEVINE
b. 1928



34    ARTHUR LEVINE

Elopement, 1948
Engraving, etching, aquatint, soft ground, open bite, 
burnishing, scraping, and drypoint
20 7/8 x 18 in. (53.02 x 45.72 cm) 
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-000808.1
Reproduced with permission of the artist
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Self-Portrait, 1948
Engraving, etching, aquatint, open bite, drypoint, 
scraping, and burnishing
23 5/8 x 19 7/8 in. (60.01 x 50.48 cm)
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-002413.1
Reproduced with permission of the artist



36    ARTHUR LEVINE

City Scape, 1950
Etching, aquatint, soft ground, engraving, drypoint, 
scraping, and burnishing
21 15/16 x 30 1/4 in. (55.72 x 76.84 cm)
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-002411.1
Reproduced with permission of the artist
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Toledo, 2014
Graphite
12 3/4 x 17 in. (32.39 x 43.18 cm)
Reproduced with permission of the artist
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40    JANET K. RUTTENBERG

A native of Dubuque, Iowa, Janet Ruttenberg studied with Lasansky from 1949 
to 1951 and has been producing prints as an independent artist ever since. 
Her Self-Portrait (1949) illustrates Lasansky’s litmus-test requirement that 
prospective students demonstrate what they could do with that assignment. 
Inspired by her teacher’s innovative experimental techniques and processes, 
the early print Dandelion (1949) evinces a sense of risk and discovery. As early 
as the 1960s, Ruttenberg began work on large-scale, stainless steel etched 
panels for a series entitled Park Avenue (1979). Likewise, the Kenneth Series 
from the 1980s shows her development of Lasansky’s use of color. The print 
triptych Leonardo (1991), with its aerial perspective on New York’s skyline, 
presages her turn to park environments and themes—and to the medium of 
painting. The nearly mural-size canvases produced from her studies in Central 
Park were featured in a 2013 one-person exhibition at the Museum of the City 
of New York. To capture the throbbing life in Central Park, these huge paintings 
often integrate photographs and other media—and references to famous works 
of art depicting park-like settings. Her paintings of tango dancers in the park 
even incorporate superimposed videos of live dancing. As a series, this imagery 
affirms the joy of pastoral interludes amid the routines of urban life.

Ruttenberg’s work is the subject of the monograph Gatherings (New York, 2013), 
which includes an interview with the artist and an essay on her work.

JANET K. 
RUTTENBERG
b. 1931

Right:
Self-Portrait, 1949
Engraving
15 1/4 x 11 in. (38.74 x 27.94 cm)
© Collection of Janet K. Ruttenberg
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42    JANET K. RUTTENBERG

Right:
Dandelion, 1951
Open bite etching
17 3/4 x 10 5/8 in. (45.09 x 26.99 cm)
© Collection of Janet K. Ruttenberg

Meat and Potatoes (Amana Colonies), 1950
Intaglio
17 1/2 x 23 5/8 in. (44.45 x 60.01 cm)
© Collection of Janet K. Ruttenberg
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44    JANET K. RUTTENBERG

Golden Rectangle (Kenneth Series), 1980s
Intaglio
27 5/8 x 21 1/2 in. (70.17 x 54.61 cm)
© Collection of Janet K. Ruttenberg
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46    JANET K. RUTTENBERG
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48    DONN STEWARD

As a pupil and assistant to Mauricio Lasansky from 1947 to 1952, Donn Steward 
focused his efforts on investigations into color printing, exemplified in several 
of the works appearing in this exhibition. His thesis, “Color Printing and Six 
Original Prints,” was in part a presentation of process and experimentation 
with such techniques as overprinting colors to achieve depth and luminosity. 
Euphoria is a rich, jewel-like example of this. The technical research detailed 
in his writing also served as a valuable resource for his peers, including Janet 
K. Ruttenberg, also featured in this exhibition, with whom he collaborated on 
her series of soft-ground etchings after Mary Cassatt in the 1970s.

Steward went on to study at the Tamarind Institute, becoming a master printer, 
publisher, and teacher. In 1967, he was hired at Universal Limited Art Editions 
to oversee its new intaglio facilities. As a master printer, both at ULAE and his 
own studio at Halesite, New York, Steward worked with Robert Motherwell and 
Helen Frankenthaler, among other artists, facilitating and printing numerous 
works and introducing his collaborators to techniques such as aquatint, which 
Steward learned as Lasansky’s student. Many of these collaboratively printed 
works are in the collections of the Metropolitan Museum of Art, the De Young 
Museum, the Smithsonian American Art Museum, and the Museum of Modern Art.

DONN 
STEWARD
1921-1986

Right:
Self-Portrait, c. 1948 
Intaglio
22 x 15 1/2 in. (55.88 cm x 39.37 cm)
Thesis Gallery Collection, School of Art & Art History
University of Iowa
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50    DONN STEWARD

Euphoria, 1948 
Engraving, etching, aquatint, and soft ground 
6 1/2 x 8 7/8 in. (16.51 x 22.54 cm) 
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-002430
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Yellow Landscape, 1952 
Engraving, etching, aquatint, soft-ground, and drypoint 
16 7/8 x 17 3/4 in. (42.86 x 45.09 cm) 
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-002216



52    DONN STEWARD

Bruges, 1952 
Etching, aquatint, soft ground, and drypoint 
7 x 17 7/8 in. (17.78 x 45.4 cm)
Iowa Print Group Archive, School of Art & Art History 
University of Iowa, PA-002214
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